
 
 
SOUL FOOD 
A Call for Visual and Literary Submissions 
Christ Community – Leawood Campus 
 
“On the night when he was betrayed, the Lord Jesus took bread, and when 
he had given thanks, broke it, and said, ‘This is my body, which is for you. Do 
this in remembrance of me.’ 
 
In the same way also he took the cup, after supper, and said, ‘This cup is the 
new covenant in my blood. Do this, as often as you drink it, in remembrance 
of me.’ For as often as you eat this bread and drink the cup, you proclaim the 
Lord’s death until he comes.” 

1 Corinthians 11:23–26 
 
“The cup of blessing that we bless, is it not a sharing in the blood of Christ? 
The bread that we break, is it not a sharing in the body of Christ? Because 
there is one bread, we who are many are one body, since all of us share the 
one bread.” 

1 Corinthians 10:16–17 
 
“Then I heard something like the voice of a vast multitude, like the sound of 
cascading waters, and like the rumbling of loud thunder, saying, 
​  

‘Hallelujah, because our Lord God, the Almighty, reigns!​
​ Let us be glad, rejoice, and give him glory,​
​ because the marriage of the Lamb has come, …’​
 
Blessed are those invited to the marriage feast of the Lamb!” 

Revelation 19:6–7, 9​
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ABOUT THE SHOW 
The Leawood Arts Ministry of our Christ Community – Leawood Campus is 
delighted to announce our spring 2027 open call exhibit, Soul Food: A 
Conversation about Communion. We invite all artists of faith to submit, 
especially those representative of our five Christ Community campuses. 
Scholar, composer, and worship pastor Rory Noland proposes in his book, 
Transforming Worship, that “communion is more than merely an occasion for 
remembering personal sinfulness; it is vital nutrition for the soul, a lifeline in a 
Christian’s journey toward spiritual wholeness.”  
 
So how shall we understand this lifeline? Is it a gift or a duty? In Feasting on 
Hope, Hannah Miller King writes, “In the long struggle of faith, it is easy to 
forget that God is not a taskmaster—he is a banquet-master. Keeping the 
feast at the center of our worship helps us remember.”  
 
Importantly, this remembrance is more than memory recall, a single mental 
act. When Jesus asks us to “do this in remembrance of him,” he uses the term 
anamnēsis. Noland explains this nuanced Greek word as allowing “the past to 
shape, inform, and penetrate the present.” The Anchor Yale Bible Dictionary 
explains, “It is in effect the re-creation of the deed.” 
 
Indeed, even Jesus’ institution of communion is first a re-creation of Passover. 
And Passover itself is a renovation of the banquet offered through the tree of 
life—the gift that, once shunned, required a lamb’s death to cover human sin 
and nakedness. We incorporate all this long history into our current practice 
of the table, re-creating the fullness of the Lord’s work until he comes again. 
Thus anamnēsis shapes the banquet into four courses: (1) the Lord’s Supper, 
a confessional remembrance of Jesus’ suffering and death along with the 
practice of dying to self; (2) the Eucharist, a thanksgiving meal with a 
resurrection focus; (3) Communion, a family meal celebrating inclusion in the 
communal body; and (4) the Marriage Supper of the Lamb, a heavenly feast 
prefiguring the great banquet and second coming. 
 
This exhibit intends to celebrate the lavishness of our Savior’s abundance as 
he feeds our souls and the Body, remembering with Hannah King that “in a 
world enslaved by scarcity, Jesus serves the one meal that will never run out.” 
As artists pondering the gift of this feast along with our own 
neediness—much like that of the Israelites in the wilderness who needed 
daily manna—may we demonstrate, as Jesus did in his ministry to the hungry 
crowd, “that our insufficiency is not the source of our shame; it is in fact the 
beginning of our healing.” 
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Where has communion fed you and brought you healing? How might your 
study of this matter reframe how you approach partaking the bread and 
wine? We anticipate with joy the beauty of your creative response. 
 
Note: While we expect to see variations on the images of bread and wine 
enclosed in the submitted artwork, we seek to create an exhibit that 
pushes beyond these traditional symbols. As you create, please consider 
how the bread and wine of communion are both transformative and 
transformed. 
 
SUBMISSION INFORMATION 
We are seeking artists of faith to submit visual and literary art for an exhibit 
at Christ Community – Leawood Campus. The open submission period runs 
from October 1, 2026, to January 15, 2027.  
 
We can accept 2D, 3D, and installations for visual work. 
 
Literary work must be short form (poetry, 40 lines max including stanza break 
blank lines; short essay or flash fiction, 600 words max per panel, 2 panels 
max). We will collaborate with the writers to display their words on designed 
panels throughout the space.  
 
All works must be submitted in one of the two categories explained 
below: Setting the Table or A Feast for the Body and Soul. Visual and 
literary artists may submit 1–3 original works, and may submit in more than 
one category, but each specific work (or collection) must fit within one 
category. Art does not need to be fully completed upon submission; however, 
it should be close to completion and all work accepted must be delivered by 
Sunday, February 14, 2027. 
 

●​ Setting the Table. This category grounds the practice of communion in 
its biblical and historical foundations. Artwork in this category will help 
viewers 

○​ gather communion’s exotic ingredients and banquet recipes 
from as far back as the tree of life in the garden of Eden (Genesis 
2:4–25); 

○​ taste the original Passover (Exodus 12), the manna in the 
wilderness (Exodus 16:1–35), and the divine mountaintop feast 
with Moses and seventy elders (Exodus 24:8–10), among other 
foundational events; 

○​ sample the cup of wrath (Jeremiah 25:15–29; Revelation 14:9–10), 
the New Covenant (Jeremiah 31:31–34), and the wisdom literature 
referring to God’s table (for example, Psalm 23:5); and 
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○​ chew on and translate the Lord’s words and actions at the Last 
Supper. 

 
●​ A Feast for the Body and Soul. This category explores the richness of 

this central component of Christian worship and its implications for 
modern-day discipleship. Artwork in this category will 

○​ dig into one of the four courses and its meaning: Lord’s Supper, 
Eucharist, Communion, Marriage Supper; 

○​ savor the practice of approaching the table and its nourishing 
effects; 

○​ celebrate the table’s abundance and the ways it overflows into 
and from our gathered and scattered body; and 

○​ feast meditatively, proclaiming the banquet invitation to all who 
are called. 

 
We seek to include a wide variety of quality work in this exhibit. We also 
delight in encouraging new artists, writers, and hobbyists to explore their faith 
through creativity.  
 
Best practices for achieving acceptance of your submission are to study the 
theme thoroughly, think about your artwork as a conversation with the 
viewer (not preaching, condemning a particular group, or being overly 
didactic), and push your creative impulses past overused “first thoughts.” 
While we do not automatically avoid difficult conversations through art, 
please do remember our young, captive audience on Sunday mornings. If we 
think a work will greatly confuse the youth in our care, we may choose not to 
display it. 
 
All work will be displayed in our Christ Community – Leawood Campus lobby, 
hallway, and cafe area from March 4, 2027 – June 6, 2027. 
 
To submit visual or literary artwork, please fill out this form. 
 
Deadline for submission is 11:59 PM on Friday, January 15, 2027. 
 

 
Helpful Resources 
King, Hannah Miller. Feasting on Home: How God Sets a Table in the 

Wilderness. InterVarsity, 2026. 
Noland, Rory. Transforming Worship: Planning and Leading Sunday Services 

As If Spiritual Formation Mattered. InterVarsity, 2021. (Especially chapter 
9.) 
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Spring 2027 Exhibit Submission FAQs 
 

NEW for 2027: 
Artists must choose a category in which to submit work. 

 
Open submission period: October 1, 2026 – January 15, 2027. 
 

To submit artwork to the Soul Food exhibit, please fill out this form or go to 
https://forms.gle/9iFW4XpreX5WTBLs8. 

 
Deadlines and Dates 
Submission deadline (online form): Friday, January 15, 2027, 11:59 PM 

Works must be near completion at this deadline. In-process concept 
submissions should include a human-made mock-up, sketch, or draft. 
Artist statements must be included in submission for it to be 
considered. 

Physical delivery deadline: Sunday, February 14, 2027, 12:30 PM 
Exhibit dates: March 4 – June 6, 2027. Artwork may be sold. Arrangements 
for sale of artwork is the responsibility of the artist. 
Opening Reception: Thursday, March 4, 2027, 6:30–8:30 PM 
Open Gallery Hours: 1st and 3rd Thursdays, 6:30–8:00 PM, March 18, April 1 
& 15, May 6 & 20, June 3  

 
Details Necessary to Complete Submission Form 

●​ Creator’s name 
●​ Title of the work 
●​ Year created 
●​ Dimensions (both of artwork itself and size of frame, if framed) 
●​ Medium or genre 
●​ Artist’s statement about the work (not to exceed 200 words) 
●​ Artist bio (not to exceed 75 words) and website or social media handles 
●​ Whether the work will be for sale or not (include price if for sale) 
●​ JPG or PNG picture of visual art; MS Word/Google/PDF document of 

written work; mp4 video file or video link (or similar) 
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Guideline FAQs 
1. Multiple/grouped submissions allowed. Multiple submissions are welcome 
for visual and literary artists, whether a grouped collection or individual works. 
One artist statement per grouping.  
  
2. Acceptable forms 

●​ Submissions may take the form of poetry, short essay, flash fiction, or any 
2D or 3D art (including installations) that we’re capable of displaying 
safely.  

  
3. Required presentations 

2D & 3D 
●​ 2D works on canvas must have finished edges or be framed. 
●​ Works on paper must be framed behind glass. 
●​ Photography must either be framed or printed on finished-edge canvas. 
●​ All works to be hung should have two D-rings mounted on each side of 

the back of the frame or finished piece, four inches down (unless a small 
work). Include a wire for pieces 18" or narrower. Fabric pieces may use 
pins. 

●​ For 3D works (or installations) needing a stand larger than 12 inches 
deep or that need special installation or support, please inquire early in 
the process so we can plan ahead together.  

 
Literary Panels 
●​ Poetry, flash fiction, and essays will be printed in collaboration with our 

graphic designers on either foam core or mounted photo paper (more 
expensive). Artists should expect to pay about $26 per foam core panel 
when ordered from a vendor like Staples. Font must be at least 20 points 
or larger. The curating team will provide Velcro or D-rings for hanging, as 
needed.  

●​ The curating team will provide layout and ordering assistance for all 
literary submissions. Please email LeawoodArts@cckc.church if you wish 
to discuss alternative layout options or need to spread a longer essay or 
poetry collection across several panels. 

 
If panel cost is prohibitive, please email Randy Bonifield at 
randyb@cckc.church to request a scholarship. 
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4. Dimensions 
●​ Poetry: 40 lines or less usually fits on the chosen panels with a 

minimum 20-point font. Please note: This line count includes the blank 
lines of stanza breaks. For this exhibit, shorter poems without overly 
long line lengths (that fit on 12"x18" or 10"x20" panels) may be preferred. 

●​ Essay and flash fiction: 600 words or less per panel. Minimum 
20-point font. Essay may cover two panels, if desired, for more white 
space. While shorter works are preferred, we will consider essays and 
fiction of up to 1,200 words (on two panels). 

●​ 3D: Restricted by available display space and entry door width. Must 
generally be self-supporting and stable on a flat surface. If meant to be 
hung on the wall, it must have a depth of less than 12 inches and 
preferably weigh less than 10 pounds. Inquire first, if heavier. If you have 
a large work, consider submitting early! 

●​ 2D: Most dimensions welcome, depending on availability of space to 
display. If you have a large work, consider submitting early! 

​
5. Exhibit Venue Policies (Christ Community – Leawood Campus) 

A.​ Stance on AI Usage in Artwork and Exhibit Materials. For this exhibit, 
Leawood Arts has chosen to accept only original works made by human 
hands, and this includes mockups and sketches in submissions that 
include proposals rather than finished work. While we acknowledge 
there may be some positive applications of AI, we see deep value in the 
distinct, slow practices and crafts of making. This prohibition includes 
the preparation of artist statements and other exhibit materials.  

B.​ Care for our community. As this exhibition will be displayed in a place 
of worship enjoyed by persons of various ages and backgrounds, please 
refrain from using provocative or detailed nudity, foul language or slurs, 
or expressions of hate toward any people group. We do not require 
artists or artwork to agree or adhere to all of our stated beliefs and 
values, but do ask that artists avoid directly and explicitly contradicting 
these concerns in ways that might confuse our congregants. (See 
arbitration statements below.) Failure to follow these guidelines will 
result in the rejection of your artwork from the exhibit. ​
     You can find our values and belief statements at cckc.church/about. 
Our position papers on topics such as leadership, sexuality, and gender 
are found at cckc.church/resources/#papers. If you have any questions 
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about whether your theme/work will be acceptable, please email Randy 
Bonifield (RandyB@cckc.church) as early in the process as possible. 

C.​ Statements that guide our arbitration of acceptability. At Christ 
Community, we value the ability of art to foster conversation and 
challenge our cultural beliefs, blind spots, and preconceptions, 
promoting the growth and flourishing of all viewers. Two statements 
guide our decisions determining when the risks of artistic provocation 
outweigh its benefits: 

○​ If the work itself advocates for a set of ideas that could be 
confusing and contradictory to our values, particularly to young 
people who are an important part of our context as a church, we 
generally will not exhibit it. 

○​ If we can no longer champion both the work and the artist 
without a fairly heavy disclaimer, that is not a good fit for anyone; 
it risks exposing the artist to misunderstanding and feeling 
rejected in a vulnerable context, and it risks us confusing those 
we are shepherding. 

D. Sales and exhibit agreements. If your work is accepted for the exhibit, 
Christ Community will ask you to complete two forms: (1) a statement that 
the artist is responsible to handle any sales details and sales tax regarding 
their work; (2) an agreement to loan the work to the exhibit and Christ 
Community for the duration of the exhibit and allow photographs for 
exhibit marketing purposes. 

 
Further Questions? 
Volunteer Curator: Kelli Sallman | LeawoodArts@cckc.church Worship Pastor: 
Randy Bonifield | randyb@cckc.church  
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